
1 

 

CRW3362: Introduction to Creative Writing 

Department of Creative Writing 

The University of Texas at El Paso 

 

     Instructor: Fiorella D. Manrique Ponce 

E-mail: fdmanrique@utep.edu 

Office Hours: T 1:30pm – 3:30pm [by appointment] 

Office Location: Education Building, Rm 907 

Course Information: TR / 12:00 PM to 1:20 PM. Class meets in BUSN 330.  

 

Course Description 

In order to respond to the writer’s passion to write, we must be educated in the basic 

elements that inform our chosen medium⎯poetry or fiction⎯and we must also familiarize 

ourselves with the work of literary predecessors who have cemented these arts with their 

mastery of form, style, and content. By learning to read the work of these writers and 

analyzing how and why a text is constructed, we will develop the critical mind necessary 

to write, read, and revise our own work. Only then can a budding writer consider 

herself/himself prepared to write, share her/his work with peers, and successfully 

participate in writing workshops. This preparation is continuous and never-ending; thus, 

the purpose of this course is to introduce you to the necessary knowledge and discipline 

that produces successful writers. You will learn some of the fundamental techniques and 

forms practiced by master poets and fiction writers, and you will practice these 

techniques in your own creative works. 

 

Required Texts and Materials 

• The Poet’s Companion. Editors Kim Addonizio and Dorianne Laux 

• Sudden Fiction International: 60 Short Stories. Editors Robert Shapard and James 

Thomas 

• Supplemental readings will be distributed [copies/ Blackboard/online] 

The textbooks are available for purchase at the university bookstore. You are required to 

have access to the readings (printed or electronic version) in class on the day they will 

be discussed.  

In addition, you will be responsible to turn in printed copies of your own poems or short 

stories for the entire class when we workshop your creative work. It is a good idea to set 

aside some money for this at the beginning of the semester in the form of print credits on 

your Miners Gold Card or as an investment in a printer cartridge. In addition, you should 

have a notebook or folder dedicated to this course. It will be difficult to succeed in your 

quizzes and writing activities if you are not well organized. 
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Grading Scale: You can earn a total of 100 points for the course 

A 100-90 points 

B 89-80 points 

C 79-70 points 

D 69-60 points 

F 59 points and below. 

W You will get this grade if you drop this course before the university’s drop 

deadline of November 2, 2018. It is your responsibility to officially drop from 

this course if you feel you will not be successful in it, though you can ask me 

at any time about your current progress. If you do not officially drop but you 

stop attending, you will receive an F for the course. 

 

Grading Policies and Requirements 

18 pts. Writing Activities 

12 pts. Quizzes 

10 pts. Participation (includes class discussions and workshop participation) 

24 pts. Poems and Short Stories (workshop drafts) 

  4 pts. Conference 

32 pts. Final Portfolio 

Extra Credit: Attend two literary events (i.e. book release or poetry reading). No more 

than a week after attending each event, submit by email a 300-600 words summary of the 

event and critical analysis. I will inform you of possible events throughout the semester.  

Writing Activities 

The writing activities are small, prompted creative writing activities designed to get you 

thinking about form and craft. You should bring printed copies to class when required, 

sometimes multiple copies for group work, though sometimes the writing activities will 

be during class. These activities can be used towards your poem or short story drafts. 

Grades for your writing activities are on a scale of 1-3 pts: 

‒ 3 pts: assignment meets the length and form requirements, and when appropriate 

during creative prompts, strong imagery and precision of language. 

‒ 2 pts: assignment meets length and form requirements though it may be missing some 

key theoretical points and/or imagery and careful language. 

‒ 1 pt: assignment has been turned in but does not meet minimum standards of quality 

and ambition. 

‒ 0 pts: assignment was not submitted or it was less than half of what was required.  

 

Quizzes 

Quizzes may or may not be announced and will cover (though are not limited to) 

readings, vocabulary, concepts in form and craft. 
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Poems, Short Stories and Workshops 

‒ This is a writing class and as such, you will be asked to turn in drafts of your own 

creative work. You will turn in two well-drafted poems and one well-drafted short 

story. You must turn in new poems and new short stories only, or work written 

during the timeframe of this course, considering what you have learned through 

course readings and activities. Each piece should be a well-executed draft, which you 

believe to be as close to publishable-quality as you can accomplish. The more advanced 

your draft, the more deeply we can go into your poem or story during workshop. Turn 

in only one poem or short story per scheduled workshop, no more. In terms of grading, 

if a piece is not well executed (including typos or lacking the qualities specified here), 

your grade will be reduced. In addition, if you do not submit your poem or short 

story on time, you will forfeit your opportunity to workshop and lower your grade. 

Please see the attached calendar for dates. 

‒ Format: Standard font, 11-12 pt. size. Your poems should be single-spaced, in a single-

column (unless you are purposefully writing a multiple-column poem). Please use a 

full page for your poems, as the white space of a poem is just as important as the 

written text. Your short stories should be double-spaced. Every submitted assignment 

must include a formal heading with your name, the name of the class, the date, and a 

description of assignment (e.g. Poem #1, Poem #2, Short Story). 

‒ Workshop: This is the most tangible proof of your growth as a writer, and the most 

exciting component of the course, so please observe the rules of the workshops 

carefully. We will workshop each of your poems and short stories in class. These 

workshops will serve the bulk of your work and learning, and strong participation (as 

well as attendance) is required. During the workshop, I will ask you to take your role 

as a literary critic with seriousness and sensitivity. You have a responsibility to your 

classmates to not only read their work carefully, but also to make constructive and 

useful comments to help them grow as writers. Therefore, I expect that you will have 

read the work beforehand, have made meaningful, legible notes on the poem or 

short story, and that you will be vocal during the workshop. Participating in these 

workshops will help you to read and revise your own work with more fluency and 

expertise. In the beginning I may lead discussion more, but as the course progresses, I 

will expect you to take more of a lead in shaping the conversation. There is always 

something to critique and it is your job as a writer to find it. It is unacceptable to tell a 

fellow writer that you love or like everything about his/her poem, as this will be quite 

unhelpful to your peer at the time of revision. I will grade your participation in each 

workshop whether your work is being workshopped or not. Your grade may be 

reduced by half for coming late, for leaving early or for lack of participation. I will 

provide detailed workshop guidelines. 

Conference 

You will be required to turn in your revised poems and short stories in a Final Portfolio. 
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However, we will schedule one-on-one conferences in Weeks 14-15 to discuss your 

revisions in progress. Prior to the conference, you will turn in a portfolio draft of your 

workshop drafts and current revisions so we can conference over your progress and 

strategize possible revisions to get your creative work closer to publishable-quality work. 

The more advanced the revisions in your conference portfolio are, the more I can be 

helpful to you during your conference. We will also discuss any concerns you may have 

with your poetry, your writing process, or your progress in the class during this one-on-

one conference. If you do not turn in your conference portfolio complete and/or on 

time, you will not be able to schedule a conference, as there will be nothing to 

conference over, no exceptions. If you do not attend your conference or are late for it, 

you will receive a 0 for this portion of your grade. 

Final Portfolio 

Great writing is about the revision process. We workshop your creative work so you can 

learn to recognize the elements of literary form and technique, and receive feedback on 

your work. At the end of the course, you will produce a Final Portfolio that will contain 

revised copies of each of your creative pieces.  

 

Attendance 

You are expected to attend all class meetings and to participate in discussions and 

workshops. You are allowed three absences for any reason. All absences count equally, 

both excused and unexcused, unless they are due to a documented family or health 

emergency. Leaving early or coming late will be counted as half an absence.  

Each absence above that allotment will lower your final grade by a letter for each 

absence. Late arrivals above the allowance will lower your final grade by half a letter 

grade. If, during your absence, you miss your scheduled workshop, you will not be 

allowed to reschedule. When you are absent, it is your responsibility to find out the 

work that you have missed, including any activities, homework assignments or copies 

of your classmates’ poems for workshop.  

 

Late Work 

Assignments are due by the beginning of class. However, you may submit your work 

until 10pm of the same day, but it will be considered late, and your grade reduced (30%). 

Final portfolios do not follow this rule and must be submitted on time. No exceptions. 

 

Make Up Work 

In the case of a serious and unforeseen emergency, which is verifiable, if you give me 

advance notice I can make some accommodations, though not for makeup workshops or 

quizzes. I encourage you to talk to me as soon as things become difficult. 
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Blackboard / Email Policy 

You must check your UTEP-assigned email and Blackboard messages frequently. I may 

send homework updates and clarifications through email or Blackboard. In addition, 

some classes might be held through a Discussion Forum on Blackboard. You will be 

notified in advance when this is the case. 

 

University Policy Statements 

Academic Dishonesty 

By enrolling in this course, you join a community requiring intellectual integrity. 

Plagiarism, cheating, and other forms of academic dishonesty demonstrate a disrespect 

of your community and will not be tolerated. Per university policy, any instance of 

academic dishonesty will be reported and subject to disciplinary action. Academic 

dishonesty includes (but is not limited to) copying someone else’s creative or academic 

work, claiming credit for someone else’s creative or academic work, using unapproved 

notes during exams, and not properly citing others’ work. You may not submit work for 

this class that you did for another class. Please see the university catalog for details. 

Accommodations for Students with Disabilities 

I will make reasonable accommodations for students who need them. Please, contact me 

at the start of the semester to discuss any special need you might have. If you have a 

verified need for an academic accommodation or materials in alternate media (i.e.: Braille, 

large print, electronic text, etc.) per the Americans with Disabilities Act (ADA) or Section 

504 of the Rehabilitation Act, please contact the Center for Accommodations & Support 

Services (CASS): http://sa.utep.edu/cass/  

Phone: (915) 747-5148 Union Building East Room 106 cass@utep.edu. 
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Course Schedule 

This syllabus is subject to the instructor’s discretion according to the needs of this class, 

including the schedule below. You will be notified, however, of any changes prior to their 

taking effect. 

All readings and assignments are due by the beginning of class. 

WEEK 1: Syllabus, Course Introduction, and Imagery in Creative Writing 

Tuesday, 

August 28 

Syllabus and Course Introduction. Imagery in Creative Writing.  

Read: Dorianne Laux’s “Girl in the Doorway,” Rita Dove’s “Daystar.” 

Thursday, 

August 30 

Sign up for workshop slots. 

Read: Kim Addonizio’s and Dorianne Laux’s “The Poet’s Companion” 

(TPC):“Writing and Knowing,” and “Images”; Li-Young Lee’s “Persimmons”; Marie 

Howe’s “How Many Times.” 

Write: Writing Activity #1 due at the beginning of class.  

WEEK 2: Imagery, Metaphor, Music and Line in Poetry 

Tuesday, 

September 4 

Read: TPC: “Simile and Metaphor”; Anne Sexton’s “The Starry Night”; Leon 

Stokesbury’s “Unsent Message to My Brother in His Pain”; Philip Levine’s “Fear and 

Fame.” 

Thursday, 

September 6 

Small Group Workshop: Writing Activity #2. 

Read:  TPC: “The Music of the Line”;  Gwendolyn Brooks’ “We Real Cool”;  Sylvia 

Plath’s “Lady Lazarus.” 

Write: Writing Activity #2 due at the beginning of class. Bring 3 printed copies to 

class. 

WEEK 3: Rhythm and Voice in Poetry / The Poetry Workshop and Writing about Family 

Tuesday, 

September 

11 

Poets workshopping on 9/13 must bring printed copies of their poems for the 

class today. 

Read:  TPC: “Voice and Style,” and “Repetition, Rhythm, and Blues”;  Jericho 

Brown’s “Scarecrow”; Elizabeth Bishop’s “One Art.”  

Thursday, 

September 

13 

Workshop, Poem 1 – Day 1 

Poets workshopping on 9/18 must bring printed copies of their poems for the 

class today. 

Read:  TPC: “The Family: Inspiration and Obstacle”; your classmates’ poems for 

workshop; Workshop Guidelines. 

Write: Writing Activity #3 due at the beginning of class. Blackboard workshop: 

Comments on Blackboard due Sunday, September 16. 

WEEK 4: The Poetry Workshop and Writing about Death, Grief and the Erotic 

Tuesday, 

September 

18 

Workshop, Poem 1 – Day 2 

Poets workshopping on 9/20 must bring printed copies of their poems for the 

class today. 

Read: TPC: “Death and Grief”; your classmates’ poems for workshop. 
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Thursday, 

September 

20 

Workshop, Poem 1 – Day 3 

Poets workshopping on 9/25 must bring printed copies of their poems for the 

class today. 

Read: TPC: “Writing the Erotic”; your classmates’ poems for workshop. 

WEEK 5: The Poetry Workshop and Writing about the Hidden Self, Witnessing 

Tuesday, 

September  

25 

Workshop, Poem 1 – Day 4 

Poets workshopping on 9/27 must bring printed copies of their poems for the 

class today. 

Read:  TPC: “The Shadow”; your classmates’ poems for workshop. 

Thursday, 

September 

27 

Workshop, Poem 2 – Day 1 

Poets workshopping on 10/2 must bring printed copies of their poems for the 

class today. 

Read:  TPC: “Witnessing”; your classmates’ poems for workshop. 

WEEK 6: The Poetry Workshop and Writing about Place 

Tuesday, 

October 2 

Workshop, Poem 2 – Day 2 

Poets workshopping on 10/4 must bring printed copies of their poems for the 

class today. 

Read:  TPC: “Poetry of Place”; Wislawa Szymborska’s “Photograph from September 

11”; your classmates’ poems for workshop. 

Thursday, 

October 4 

Workshop, Poem 2 – Day 3 

Poets workshopping on 10/9 must bring printed copies of their poems for the 

class today. 

Read: your classmates’ poems for workshop. 

WEEK 7:  The Poetry Workshop / Elements of Fiction, Character desire 

Tuesday, 

October 9 

Workshop, Poem 2 – Day 4 

Read: your classmates’ poems for workshop. 

Thursday, 

October 11 

Read: Handout “Character”; Margaret Atwood’s “Happy Endings” (Sudden Fiction 

International: SFI p.55); Monica Wood’s “Disappearing” (SFI p.154); Ernest 

Hemingway’s “Hills Like White Elephants.” 

WEEK 8:  Character desire, Character detail and Point-of-View 

Tuesday, 

October 16 

Read: John Cheever’s “The Swimmer”; James Joyce’s “Araby”; Joyce Carol Oates’ 

“Where Are You Going, Where Have You Been.” 

Write: Writing Activity #4 due at the beginning of class. Blackboard Workshop due 

Friday, October 19. 

Thursday,  

October 18 

Read: Handout “Point of View”; Alice Walker’s “Everyday Use”; Jamaica Kincaid’s 

“Girl” (SFI p.65); Julio Cortázar’s “Axolotl.” 
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WEEK 9:  Point-of-View, Setting and Voice 

Tuesday, 

October 23 

Read: Leslie Norris’s “Blackberries” (SFI p.39); William Faulkner’s “A Rose for 

Emily”; Jorge Luis Borges’ “The House of Asterion.”  

Write: Writing Activity #5 due at the beginning of class. Bring 3 printed copies to 

class. 

Thursday, 

October 25 

Small Group Workshop: Writing Activity #5 

Read:  Handout “Plot”; Gabriel Garcia Marquez’s “One of These Days” (SFI p.107); 

Shirley Jackson’s “The Lottery”; Patricia Highsmith’s “The Button.” 

WEEK 10:  Voice, the Unlikeable/Unreliable Narrator and Tensions of Chronology 

Tuesday, 

October 30 

Read:  Julio Cortazar’s “The Night Face-Up”; Donald Barthelme’s “The School” (SFI 

p.260); Ron Carlson’s “Bigfoot Stole My Wife” (SFI p.194); Joyce Carol Oates’s “The 

Boy” (SFI p.117).  

Write: Writing Activity #6 due at the beginning of class. Bring 3 printed copies to 

class. 

Thursday, 

November 1 

Small Group Workshop: Writing Activity #6 

Writers workshopping on 11/6 must bring printed copies of their short stories 

for the class today. 

Read: Dino Buzzati’s “The Falling Girl” (SFI p.29); Jorge Luis Borges’ “August 25, 

1983” (SFI p.92); Julio Cortazar’s “The Southern Throughway.” 

WEEK 11: The Fiction Workshop 

Tuesday, 

November 6 

Workshop, Short Story – Day 1 

Writers workshopping on 11/8 must bring printed copies of their short-short 

stories for the class today. 

Read: your colleagues’ short stories for workshop. 

Thursday, 

November 8 

Workshop, Short Story – Day 2 

Writers workshopping on 11/13 must bring printed copies of their short stories 

for the class today. 

Read: your colleagues’ short stories for workshop. 

WEEK 12: The Fiction Workshop 

Tuesday, 

November 13 

Workshop,  Short Story – Day 3 

Writers workshopping on 11/15 must bring printed copies of their short stories 

for the class today. 

Read: your colleagues’ short stories for workshop. 

Thursday, 

November 15 

Workshop, Short Story – Day 4 

Read: your colleagues’ short stories for workshop. 
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WEEK 13: Revision 

Tuesday, 

November 20 

Read:  Addonizio’s and Laux’s TPC “The Energy of Revision”; Hazel Smith’s “The 

Writing Experiment” (Conclusion: The Ongoing Editor). 

Write: revise your poems and short stories. 

Revisions of Poem 1, Poem 2 and Short Story due today (Turn in a folder along 

with the workshop draft copies of each poem) for conferences. 

Thursday, 

November 22 

No class. Thanksgiving Holiday. 

WEEK 14: Revision 

Tuesday, 

November 27 

Conferences – Day 1  

Write: revise your poems and short stories. 

Thursday, 

November 29 

Conferences – Day 2 

Write: revise your poems and short stories. 

WEEK 15: Revision  

Tuesday, 

December 4 

Conferences – Day 3 

Write: revise your poems and short stories. 

Thursday, 

December 6 

Conferences – Day 4 

Write: revise your poems and short stories. 

FINALS WEEK 

Tuesday, 

December 11  

11:59pm 

FINAL PORTFOLIO DUE 

Submit to Blackboard, in a single PDF document, the original and the final 

revisions of Poem 1, Poem 2 and Short Story.  
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Workshops 

Thursday, 

September 

13 

Workshop, Poem 1 – Day 1: 

1.______________________________________________________________ 

2.______________________________________________________________ 

3.______________________________________________________________ 

4.______________________________________________________________ 

5.______________________________________________________________ 

Tuesday, 

September 

18 

Workshop, Poem 1 – Day 2: 

6.______________________________________________________________ 

7.______________________________________________________________ 

8.______________________________________________________________ 

9.______________________________________________________________ 

10.______________________________________________________________ 

Thursday, 

September 

20 

Workshop, Poem 1 – Day 3: 

11.______________________________________________________________ 

12.______________________________________________________________ 

13.______________________________________________________________ 

14.______________________________________________________________ 

15.______________________________________________________________ 

Tuesday, 

September 

25 

Workshop, Poem 1 – Day 4: 

16.______________________________________________________________ 

17.______________________________________________________________ 

18.______________________________________________________________ 

Thursday, 

September 

27 

Workshop, Poem 2 – Day 1: 

1.______________________________________________________________ 

2.______________________________________________________________ 

3.______________________________________________________________ 

4.______________________________________________________________ 

5.______________________________________________________________ 

Tuesday, 

October 2 

Workshop, Poem 2 – Day 2: 

6.______________________________________________________________ 

7.______________________________________________________________ 

8.______________________________________________________________ 

9.______________________________________________________________ 

10.______________________________________________________________ 

Thursday, 

October 4 

Workshop, Poem 2 – Day 3: 

11.______________________________________________________________ 

12.______________________________________________________________ 

13.______________________________________________________________ 

14.______________________________________________________________ 
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Tuesday, 

October 9 

Workshop, Poem 2 – Day 4: 

15.______________________________________________________________ 

16.______________________________________________________________ 

17.______________________________________________________________ 

18.______________________________________________________________ 

Tuesday, 

November 6 

Workshop, Short Story – Day 1: 

1.______________________________________________________________ 

2.______________________________________________________________ 

3.______________________________________________________________ 

4.______________________________________________________________ 

5.______________________________________________________________ 

Thursday, 

November 8  

Workshop, Short Story – Day 2: 

6.______________________________________________________________ 

7.______________________________________________________________ 

8.______________________________________________________________ 

9.______________________________________________________________ 

10.______________________________________________________________ 

Tuesday, 

November 13 

Workshop, Short Story – Day 3: 

11.______________________________________________________________ 

12.______________________________________________________________ 

13.______________________________________________________________ 

14.______________________________________________________________ 

Thursday, 

November 15 

Workshop, Short Story – Day 4: 

15.______________________________________________________________ 

16.______________________________________________________________ 

17.______________________________________________________________ 

18.______________________________________________________________ 
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Conferences 

Tuesday, 

November 27 

Conferences – Day 1: 

1.______________________________________________________________ 

2.______________________________________________________________ 

3.______________________________________________________________ 

4.______________________________________________________________ 

5.______________________________________________________________ 

Thursday, 

November 29 

Conferences – Day 2: 

6.______________________________________________________________ 

7.______________________________________________________________ 

8.______________________________________________________________ 

9.______________________________________________________________ 

10.______________________________________________________________ 

Tuesday, 

December 4 

Conferences – Day 3: 

11.______________________________________________________________ 

12.______________________________________________________________ 

13.______________________________________________________________ 

14.______________________________________________________________ 

Thursday, 

December 6 

Conferences – Day 4: 

15.______________________________________________________________ 

16.______________________________________________________________ 

17.______________________________________________________________ 

18.______________________________________________________________ 


